One of the most chilling scenes in Greek tragedy is where the strutting hyper-masculinist young king, now under the god's sway, dresses as a woman, and preens himself in preparation for spying on what he believes to be women (including his mother), engaging in wanton promiscuity. What he is in fact being prepared for is a sacrifice where he will be beheaded by his own mother.
On my own terms I must be careful how and what sort of 'lessons' I draw from the play. But there are, I think, at least two things one can say about it. The first is that a single-minded devotion to security and order is likely to increase the intensity of the disorder it will eventually bring about, whether it is the return of the repressed or blowback. Secondly, human communities must find a place for the passional foundations of politics even though they are potentially volatile. Reason and reasonableness are as much a part of the problem as they are part of the solution.
That is a conclusion one could draw from my second more famous example: Oedipus in Oedipus Tyrannos. As you recall, Oedipus is, or at least starts out being, a consummate problem solver and proto policy analyst. He is quick to see the significance of a problem, analyse its ramifications and possible solutions, and decisive when he thinks he has sufficient information. He is, after all, the man who solved the Sphinx's riddle and saved Thebes and so it is reasonable for him to believe that he is primed to solve the second riddle, 'Who is Laius' killer?', and save Thebes once again. And he does, but at enormous cost and only with the reluctant help of others. The problem is that he is both hunter and hunted, the one who searches and the object of the search, and so when he calls down terrible imprecations against the killer of Laius he is condemning himself.
In fact, it turns out that he has not solved every part of the Sphinx's riddle -'What creature walks on four legs, two legs, and three legs in a single day' -since his feet were bound at birth and he has always walked with a cane. 1 Thus the answer to the riddle, 'man', does not include him, and this exclusion is not only a sign of his 'unnaturalness', but of his ignorance, whether real, feigned, or something in between. For Oedipus's very name points to his feet and the problem of knowledge. If your name were Abandoned Smith you might be curious why.
2 So this is a man who does not know where he came from nor where he is going. And because he does not (consciously) know who he is, he does not know the meaning of his life and actions. When the meaning becomes clear, and his surface and so far obscured worlds collapse into each other, he puts out his eyes.
